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WHAT’S INSIDE
Multiple incidents of 
racist vandalism take 
place in da Vinci RLC
Bella Rios
The Santa Clara
Just two weeks after anti-immigration 
posters demeaning sexual assault were found 
on campus, someone defaced a Black Lives 
Matter bulletin board in Casa Residence Hall.
According to a campus-wide email sent by 
Vice Provost for Student Life Jeanne Rosen-
berger, there were three separate vandalisms 
to a second floor Casa bulletin board with 
information on the Black Lives Matter move-
ment. 
Two of the incidents occurred only hours 
apart. It is unclear if these acts were commit-
ted by the same person(s).  
“In the first incident, someone removed the 
word ‘Black’ from a ‘Black Lives Matter’ head-
ing on the bulletin board,” the email wrote. “In 
the second incident, the entire ‘Black Lives 
Matter’ heading was removed. Three hours 
later, the ‘Black Lives Matter’ heading was 
once again removed along with a display of 
relevant statistics and a QR code that provided 
a link to the Black Lives Matter website.”
“I condemn efforts to silence the voices of 
those who created the display on the Black 
Lives Matter movement. These acts violate 
the core values and ethos of the Santa Clara 
University community,” Rosenberger said in 
the email. “Our institutional identity is built 
upon the dignity of each human being and 
calls us to respect the rights and well-being 
of others.
The Black Lives Matter movement was a 
response to the killing of Trayvon Martin and 
the acquittal of George Zimmerman. 
According to its mission statement, the 
Black Lives Matter movement advocates for 
the dignity and equality of all black people.
“We are working for a world where Black 
lives are no longer systematically targeted 
for demise,” the official website states. “We 
affirm our humanity, our contributions to 
this society, and our resilience in the face of 
deadly oppression.”
“The capacity for people to be awful is re-
ally disheartening,” Ciaran Freeman said, the 
Casa Assistant Resident Director. “You’re try-
ing to encourage people to start these inter-
esting conversations and have bulletins like 
Black Lives Matter be an educational resource 
and create an environment that you want to 
live in.”
This is not an isolated incident. Last year, 
someone drew a swastika in blood in the Casa 
elevator and wrote homophobic slurs on a 
bulletin board in Casa.  
A white supremacy group, Identity Evropa, 
posted flyers throughout campus, including in 
the Ethnic Studies and Women and Gender 
Studies department last winter. 
Exhibition Goes Beyond Borders
Salon Series 




Approximately 60 community members 
gathered in the Dowd Art and Art History 
Building last Friday and listened intently as 
artists shared their immigration experienc-
es and passion for activist-themed artwork. 
The pieces belong to the “Beyond Bor-
der: Stories of Immigration” exhibition, 
which intends to humanize immigration 
and explore the cultural identities of mi-
grants. 
It is part of the Salon 2018 Series, which 
are put on by the College of Arts and Sci-
ences. The Salon events will take place 
throughout weeks 4-7 of this winter quarter. 
Amidst a turbulent climate surround-
ing immigration, particularly surrounding 
Deferred Action for Childhood Arrivals 
(DACA) and Temporary Protected Status 
(TPS), the exhibition is especially timely. 
Curator Sherri Cornett explained that 
the panel was an opportunity to better 
understand immigration through art and 
dialogue.
“These conversational gatherings are in-
tegral to our exhibitions because we believe 
that art becomes the framework in which 
people can enter into a deeper understand-
ing and questioning,” Cornett said.
The immigration story of artist Tessie 
Barrera-Scharaga, whose art is featured in 
the exhibit,  consists of traveling throughout 
North America as a child. 
Her parents are Colombian and Sal-
vadoran and met in the United States as 
college students. The piece focuses on her 
childhood in Latin America through paint-
ing and a three-dimensional paper with lyr-
ics of Latin America children songs.
Barrera-Scharaga permanently moved 
to the US as a teenager. Upon her return, 
she discovered her passion for feminism 
and art as a form of activism. 
“I grew up in Latin America, where the 
roles for women are very defined,”  Barrera-
Scharaga said. “When I came to the United 
States (I remember) women protesting in 
the city of New York, burning their bras in 
garbage cans. I thought this is the place I 
need to be. Watching women taking matters 
into their own hands was exhilarating and 
at that moment, I was determined to join 
that effort.” 
German native Doerte Weber grew up in 
a country separated by a wall. She believes 
that walls divide people, rather than affirm 
their shared humanity. 
Living in San Antonio, Texas, Weber 
witnessed the border wall placed in the 
backyards of working class people rather 
than wealthy areas. Weber channeled her 
frustration into art. 
She wove panels out of donated plas-
tic newspaper bags to be placed along the 
border wall. 
See SALON, Page 2
Bulletin Board 
Defaced 
See CAMPUS, Page 3
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NO BONES ABOUT IT: The exhibition brings to light stories surrounding the struggles of immigration, assimilation and deportation. The work featured by a 
variety of international artists comes amidst a turbulent national climate, and is an opportunity to better understand immigration through art and dialogue.
ANDREA YUN—THE SANTA CLARA
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Editors and departments can 
also be reached via email at 
section@thesantaclara.org (e.g. 
sports@thesantaclara.org). For 
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OUR POLICIES
The Santa Clara is the official 
student newspaper of Santa 
Clara University. 
The Santa Clara is written, 
edited and produced by students 
once weekly, except during 
holidays, examination periods 
and academic recesses.
The Santa Clara welcomes 
letters to the editor from readers. 
Letters can be delivered to 
the Benson Memorial Center, 
room 13; mailed to SCU Box 
3190 or emailed to: letters@
thesantaclara.org.
Our letters policy:
◗  Submissions must include 
major and year of graduation 
and/or job title, relation to the 
university and a phone number 
for verification.
◗  Letters should not exceed 
250 words. Those exceeding the 
word limit may be considered 
as publication as an article or in 
some other form. 
◗  Anonymous letters will not 
be considered for publication. 
◗  The Santa Clara reserves 
the right to edit letters for 
grammar, clarity and accuracy, 
or to shorten letters to fit the 
allocated space. 
◗  All letter submissions 
become property of The Santa 
Clara.
◗  The deadline for publication 
in Thursday’s edition is the prior 
Saturday. 
     Nothing on the opinion pages 
necessarily represents a position 
of Santa Clara University. 
Letters, columns and graphics 
represent only the views of their 
authors.
     The Santa Clara has a 
minimum newspaper circulation 
of 2,000.
     One free copy. Additional 
copies are 25¢.
CAMPUS SAFETY




Feb. 2: Two non-affiliate guests were reported as 
intoxicated after attending a party in Swig Residence 
Hall. They were evaluated by SCU EMS and allowed to 
remain in the host campus resident’s room for the night.
Feb. 2:  A student was found intoxicated and vomiting 
outside of Swig Residence Hall. He was evaluated by SCFD 
and transported to O’Connor Hospital by paramedics. 
Feb. 3: A non-affiliate male guest was reported 
intoxicated and staying inside a female campus resident’s 
shared room, without permission of two co-residents. 
He was evaluated by SCFD and transported back to his 
home by a taxi. 
Feb. 4: A campus resident was found lying 
unresponsive on the floor of a Swig  Residence Hall 
hallway. She was evaluated by SCU EMS. SCFD and SCPD 
were contacted and responded. She was transported to 
O’Connor Hospital by paramedics.
Elevator Malfunction 
Feb. 1: A Benson Center elevator was reported 
malfunctioning with a person trapped inside. The person 
was able to open the elevator door a short time later. A 
technician was contacted for repair. 
Information Report 
Feb. 6: A student reported that someone had gained 
entry into his parked vehicle and scattered his documents 
throughout the vehicle in the Cowell Lot. Nothing was 
reported missing or damaged. 
Medical Emergency
Feb. 3: A campus resident reported having chest pains 
after having accidentally inhaled the smoke from a lit 
paper towel, which caught fire while cooking. He was 
evaluated by SCU EMS and declined transportation to 
a hospital.  
Feb. 4: A campus resident injured her ankle and 
requested medical assistance. She was given an ice pack 
by SCU EMS.  
Suspicious Incident 
Feb. 2: A non-affiliate male was reported causing 
a disturbance by making derogatory comments at the 
Benson Center.  He was questioned and admonished by a 
CSS officer. An hour later, he was found lying on the lawn 
area of the Benson lot, complaining of having chest pains. 
SCFD was contacted and responded. He was transported 
to emergency room by paramedics.
Feb. 5: A suspicious male who has been leaving 
unwanted flyers at the ROTC office was found on campus. 
CSS was able to contact him and identify him. He was 
admonished not to return to campus property. 
Theft
Feb. 1: A vehicle’s window was reportedly found 
smashed-in at the Varsi lot. The owner was contacted. A 
backpack containing clothes was reported stolen from the 
vehicle. She was advised to file an SCPD report.
Feb. 5: A vehicle was reported stolen while parked in 
the Casa lot. Investigation is being conducted and it has 
been reported to SCPD.
From Campus Safety reports.                                                    
Email news@thesantaclara.org.
Continued from Page 1
Though an immigrant herself, Weber’s 
art focuses on immigration of other eth-
nic groups. Weber expressed frustration 
that she was treated more favorably than 
other immigrants. 
Although she lacks control of her own 
privilege, Weber expresses solidarity with 
other immigrants.
“It’s painful how my case was handled 
compared to everybody`else. I felt a little 
bit ashamed,” Weber said. “I can’t change 
how I am treated. I have no control over 
it. But I can have a voice and I can have 
a voice for people who have no voice.” 
Artist Priscilla Otana explained that 
her previous artwork focused on examin-
ing cultural aspects of Japan less known 
to foreigners, including their social caste 
system and use of abortion as the most 
common birth control. 
Within the exhibit, she utilized pink 
umbrellas hung over head to symbolize 
immigrant stories of resistance. 
Salvadoran immigrant, Carlos Carta-
gena, focused on the Syrian and East Af-
rican migration in his painting. 
Inspired by a Biblical story, Cartagena 
tried to capture the agony of leaving one’s 
homeland with uncertainty of returning. 
He hopes that the exhibit promotes a 
sense of oneness amongst immigrants and 
nonimmigrants. Cartagena recognizes the 
tendency for humans to divide themselves 
into groups but ultimately, he believes 
everyone should be treated with dignity. 
The Salon Series made its debut in 
2016 as a way to facilitate discussions 
about social responsibility in the world 
today. The 2018 theme is Culture, Power, 
Difference. 
Contact Bella Rios at irios@scu.edu or 
call (408) 554-4852.
Global 
• Kim Jong Un will be sending his younger sister, Kim Yo Jong, to South Korea for the 
Winter Olympics. It will be the first official visit to South Korea by a member of the 
Kim family. 
• The Chilean government is waging war on unhealthy foods, including nixing iconic 
cartoon characters from cereal boxes. 
National
• The Philadelphia Eagles beat the New England Patriots 41-33 on Sunday, giving the 
team their first Super Bowl victory. 
• The Dow Jones posted its largest-ever, single-day decline of more than 1,100 points 
on Monday. 
• Alabama has filed a lawsuit against OxyContin maker Purdue Pharma over the 
company’s role in the U.S. opioid epidemic. 
Santa Clara
• Mission City Creamery will be serving ice cream until Feb. 16.
• The patio area between The Bronco and the bookstore will be renovated to become 
• The Department of Theatre & Dance is presenting their annual Images dance show-
case Feb. 8-11. Tickets are available on www.scupresents.org or by calling the box 
office at 408-554-4015. 
Salon Features Stories of Immigration
News in Brief
ANDREA YUN—THE SANTA CLARA
Above is a piece from the “Beyond Borders: Stories of Immigration” exhibition, which intends to 
humanize immigration and explore the cultural identities of migrants as part of the Salon Series. 
enclosed to add additional square footage to the dining area in Benson Center. 
Thursday, February 8, 2018 The Santa Clara News / 3
There was also vandalism and 
defacement of the 43 students me-
morial.
Junior Joslyn Harper, a Casa 
resident, expressed disappointed 
over the fact that incidents target-
ing students of color keep occuring. 
She explained that the state-
ment “Black Lives Matter” does not 
mean that other lives don’t matter. 
Rather, the movement concentrates 
on advocacy for black people in a 
country where black people are still 
oppressed, Harper explained. 
Director of the Multicultural 
Center (MCC), Zerreen Kazi, shared 
that the MCC does not yet have a 
concrete plan for mobilization.
Their first priority is ensuring 
the emotional well-being of black 
students, particularly black women, 
as black women started the BLM 
movement. 
Kazi explained that the MCC 
will follow the direction that leader-
ship of Igwebuike, the black student 
union, plans to take. 
Kazi believes that incidents 
targeting students of color are not 
isolated, but rather indicative of a 
systematic problem on campus.
“Though these specific incidents 
highlight the very specific and ag-
gressive form of hate, there is hate 
that exists on the day to day basis 
that our community members are 
facing,” Kazi said.
Freeman found the acts “dis-
heartening” and “frustrating.” He 
believes the repetition of the van-
dalism indicates that the culprit 
defaced the posters out of malice 
rather than ignorance. 
 In response to the targeted act, 
the Casa community will create a 
new bulletin board to counteract 
the narrative. 
There was also a forum before 
Casa’s weekly tradition of daVinci 
Cafe to offer support to community 
members. 
“The timing of such vandalism 
and acts that work to invalidate and 
dehumanize members of our larger 
community cannot go unnoticed or 
remain unspoken,” Casa Resident 
Director Zach Tepper said in an 
email to Casa residents. “This oc-
curs as we enter February, a month 
intended to celebrate and honor the 
tremendous contributions of black 
and African-American individuals 
to intellectual discourse, culture, 
scientific achievement, and in com-
bating social injustices.”
Contact Bella Rios  irios@scu.edu 





The Santa Clara  
A three-year long tradition con-
tinued at the State of the Library 
event on Tuesday, Jan. 30. Library 
staff presented on and discussed 
diversity, budget and assessment 
techniques.
In the 2017 to 2020 strategic 
plan, the number one goal of the li-
brary is to emphasize programs that 
support a diverse student popula-
tion.
“Equality, diversity and inclusion 
really are fundamental values shared 
by all libraries and our commitment 
really reflects that,” University Li-
brarian Jennifer Nutefall said. 
“We support and serve individu-
als of all backgrounds, ages, ethnici-
ties, religions, sexual orientations, 
gender identities and national ori-
gins,” she said. 
A portion of this is digitizing 
many of the library’s resources so 
they can be reached anywhere at 
any time. 
Along with 50 sheet maps of 
the university and the Santa Clara 
geographic area, every issue of The 
Santa Clara has been digitized and 
indexed at the article level. 
Rice Majors, Associate Univer-
sity Librarian for Collections and 
Scholarly Communication, spoke 
to the importance of these records.
“This is one of the primary ways 
in which the history of the university 
is documented,” Majors said. “The 
students end up with the last voice, 
the only voice, on a lot things that 
happen on the campus.”
Newly introduced was an under-
graduate diversity fellowship that 
will begin in the fall of this year, 
which consists of a year-long intern-
ship and a public presentation.
“We want to integrate opportu-
nities for students who are inter-
ested in pursuing diversity issues 
and provide experience to students,” 
Nutefall said.
The library has also committed 
more resources to open access and 
gained a closer relationship with 
Lever Press, an initiative offering 
digital peer-reviewed resources. 
Less than one percent of the li-
brary’s over four million dollar col-
lections and access budget currently 
goes toward open access, a portion 
Majors predicts will increase in the 
future.
In the coming three years, about 
57,000 print monographs will be 
eliminated from the library’s in-
ventory. 
Resources that have not been 
used or have rarely been used since 
the introduction of OSCAR in 1992 
will be removed.
Subscriptions account for nearly 
82 percent of the collections and 
access budget, prompting Majors 
to stress the importance of assess-
ments to ensure the necessity of 
each resource the library supplies.
The library recently completed 
the final year in a three-year cycle 
of assessing electronic resources, 
especially electronic journals.
Nicole Branch, Associate Uni-
versity Librarian for Learning and 
Engagement, mentioned a compre-
hensive space assessment that was 
conducted over the past year.
There are currently plans to add 
19 individual study spaces to the sec-
ond floor in spring of this year. 
Additional individual study 
spaces will also populate outside of 
classrooms 203 and 205.
Contact Meghan McLaughlin  at 
mhmclaughlin@scu.edu or call 
(408) 554-4852.
The State of the Library is Not Hush-Hush
SANKALP MOHANTY — THE SANTA CLARA
The annual State of the Library event was held on Jan. 30. Library staff presented on and discussed diversity, budget and assess-
ment techniques. The number one goal of the library is to emphasize programs that support a diverse student population. 
Campus Supports Casa Italiana After Racist Vandalism
Continued from Page 1
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De Saisset showcases 




Now showing at the de Saisset 
museum is the Bank of America col-
lection of classic jazz photographs.
These photos capture both the dra-
matic, passionate jazz club culture of 
the 1900s, as well as more intimate 
moments with some of the greatest 
musicians in American history. 
Jazz has long been at the center 
of African American culture, from 
early jam sessions in 1910s New 
Orleans to samples on today’s hip 
hop and rap records. “Jazz Greats” 
invites the viewer into the heyday 
of jazz in an intimate, small gallery 
setting. 
The de Saisset offers great fluidity 
in the design of their gallery spaces. 
“Jazz Greats” takes full advantage of 
the two small gallery rooms allotted 
for its display.
Upon entry to the first gallery, the 
viewer is greeted by a minimalistic, 
monochromatic design that compli-
ments the black and white photos 
of jazz legends such as Miles Davis, 
Louis Armstrong and Billie Holiday 
lining the walls. 
Two bar-height tables with chairs 
occupy the empty space in the mid-
dle of the gallery under mid-century 
style hanging lights that fill the room 
with a warm glow. 
The photographs in this first gal-
lery capture the liveliness and pas-
sion of the jazz club scene. Dancers 
whirl and sweat drips down the faces 
of the musicians. There’s hardly any-
one else present apart  from the staff 
and myself on this particular sunny 
Saturday afternoon. 
The stillness creates an eerie 
contrast with the speed of move-
ment captured in the photos of the 
club scene.  
The second gallery features more 
intimate photographs of various 
performers in their homes and on 
the road. Some visitors might rec-
ognize the famous photo of Louis 
Armstrong smiling next to the re-
cording equipment he set up in a 
Seattle hotel. 
Armstrong smiles broadly as 
he fiddles with the equipment. I’ve 
heard there are hours of unreleased 
recordings he created while on the 
road. 
In the corner, a record player 
invites visitors to add a soundtrack 
to their experience. In addition to 
the photographs, this gallery also 
has a small collection of coffee table 
books about jazz, black history and 
photography, as well as couches to 
relax on while reading. 
The photographs in both galler-
ies hold the power of jazz and, much 
like the music they immortalize, call 
out for a response. One outlet for 
this response is the visitor’s interac-
tion with the record player. By en-
gaging with the music, the visitor be-
comes part of the jazz history in the 
photographs. Jazz is an incredibly 
interactive genre. An exhibit about 
jazz would be incomplete without 
some form of interactivity.   
An excerpt from an essay writ-
ten for the exhibition by Margaret 
Rose Vendryes of City University 
of New York adorns one wall and 
praises photography as the most 
“democratic in its accessibility—to 
photograph takers, makers, and 
viewers,” as well as the “crystalline 
depth of field achieved with film.” 
The practices of the de Saisset fol-
low that spirit of accessibility—the 
museum’s galleries and collection of 
historical documents and art pieces 
are free and open to the public. 
The designers of the exhibit did 
an excellent job of overcoming one 
of the great challenges of working 
with a small space—getting people to 
linger and absorb, rather than walk 
through and move on. I felt that I 
could spend hours lounging on the 
couches listening to the record col-
lection and flipping through books. 
The galleries felt more like or-
nate living rooms than museum 
spaces. Much like jazz, the galler-
ies were intimate, emotional spaces 
that the public should take advan-
tage of while they last to experience 
jazz in its prime. 
Contact Ethan Beberness at 
ebeberness@scu.edu or call (408) 
554-4852.
Justin Timberlake tries 




Consider flannel. Soft, warm. Gently evoca-
tive of a rugged, long-extinct lifestyle. Flan-
nel suggests a certain air of masculinity and 
utilitarianism. Nowadays you don’t have to 
be a lumberjack to rock Pendleton. Flannel 
has been embraced, with varying degrees of 
obnoxiousness, by the beer bar crowd, self-
described Starbucks addicts and indie rockers. 
And, now, Justin Timberlake.
“Man of the Woods,” the newest release 
from America’s preferred perennial perform-
er, cites flannel, not the actual woods, as a 
major inspiration. I can’t help but be under-
whelmed. Naturally, “Man of the Woods” is 
about as authentic as a stick of Old Spice and 
possesses as much insight as a graphic tee 
from Target. 
Timberlake on this project comfortably 
avoids engaging with nature, and, consequent-
ly, toes around its accompanying life-affirming 
values like vulnerability and awe. Despite the 
lofty intentions of its creator, “Man of the 
Woods” barely scratches the surface of the 
talking points it introduces and serves the 
commercial over the personal on every turn.
Ostensibly a hark back to Timberlake’s 
Memphis roots—“It’s Southern music,” he 
asserts in a recent Hollywood Reporter pro-
file—the new album is more of the same from 
Timberlake. Even on the one song with clear 
country influence, a duet with Chris Stapleton, 
Timberlake’s songwriting remains within the 
obnoxious bounds of platitude.
“Sometimes,” he philosophizes on “Say 
Something,” “the greatest way to say some-
thing is to say nothing at all.” It becomes 
abundantly clear that Timberlake’s “inspira-
tions”—his son, wife, and family were directly 
acknowledged in a video announcement ear-
lier last week—are simply templated PR moves 
(or else woefully underserved by this work). 
Despite a rugged rebrand, his sound has 
not distinctly progressed since his last album, 
part two of “The 20/20 Experience.” While the 
decadent fantasies that defined “20/20” have 
been replaced with more elemental values, 
Timberlake’s wealthy perspective and pro-
grammed approach to the songs themselves 
remains. 
The resultant album is a confused, hollow 
document that doesn’t delve into the intima-
cies of an artist’s new fatherly and calm out-
look as much as it reveals the machinations 
of a broken music industry that can no longer 
equate pop singles with creative legacy. The 
effortless cool and funky energy that drives 
his most vital music has definitely dwindled 
with age and is stretched thin on “Man of the 
Woods.” 
It seems that Timberlake has grown com-
fortable, like his contemporary Pharrell (who 
lends production credits on this album), in 
his new position as pop’s grandfather. In 
other words, these two artists now treat their 
music as careful investments: instrumentals 
and hooks are focus-grouped until their fresh 
edges are sanded away. Declarative statements 
or anything that could be controversial are im-
mediately trimmed and sales are king.
If you, like me, enjoy Justin Timberlake’s 
music for its epic scale, opulent textures and 
infectious delivery, you will be thoroughly 
disappointed on two fronts—after repeated 
listens for the purpose of this review, I regret-
tably can’t get it out of my head. 
If you, however, are more a fan of Timber-
lake’s work on the Oscar-nominated “Trolls” 
theme song, “Can’t Stop the Feeling,” I can-
not recommend this album enough. Besides 
that childish trifle, “Man on the Woods” also 
recalls Disney Channel Original soundtracks 
(“Supplies”), Target ads (“Flannel”) and white-
washed hip-hop (“Midsummer Night Jam”). It 
is a record so sickeningly sweet I would equate 
listening to it in one sitting to eating a bag of 
Laffy Taffys in the same amount of time.
Timberlake’s album release victory lap 
at the Super Bowl Halftime Show this past 
weekend only highlighted my complaints in 
this article. His swooning stage presence, al-
most two decades removed from his first pelvic 
thrusts, now reads as stale and soulless. Even 
bonafide Timberlake classics like “Rock Your 
Body” and “Cry Me A River” rang flat in the 
context of awkward “Man of the Woods” cuts. 
It seems now like it’s time for JT to take 
the back seat. It’s time to join the legions of 
bygone legends who create sensation through 
reunion tours, sponsorships, book deals and 
documentary features.
Maybe it’s because he lost all his former 
flair. Maybe it’s because he became lazy with 
this project. Or maybe now we can just tell 
he’s faking it.
Contact Peter Schutz at pschutz@scu.edu or 
call (408) 554-4852.
MICHELLE WANG—THE SANTA CLARA
The entrance to the “Jazz Greats: Classic Photographs from the Bank of America Collection” features clarinetist Eric Dolphy. The exhibition reflects on the history of a truly 
American phenomenon and its evolution throughout the decades. Showcasing images from the 1920s to the 1980s, the gallery will be open from now until June 16, 2018.
Jazz is in the Limelight at Campus Museum
Still Loving Timberlake? Cry Me a River...
Justin Timberlake’s recent project is aimed at a rediscovery of his southern roots. The former boyband super-
star seems to be shedding his glitzy, high-budget aura for a more gritty, down-to-earth aesthetic and sound.
COURTESY OF FACEBOOK






The following is an entry in a se-
ries called “Voices of Santa Clara,” 
which profiles noteworthy students 
and faculty. The Q & A is excerpted 
from the “Voices of Santa Clara” 
podcast.
Maya Ackerman is a professor 
of computer science at Santa Clara 
and creator of ALYSIA (Automated 
LYrical Songwriting Application), 
a software program that creates 
melodies based on user-inputted 
lyrics. She also wrote a book about 
her grandfather, a Holocaust survi-
vor, titled, “Running from Giants: 
The Holocaust through the eyes 
of a child.”
Gavin Cosgrave: Where did 
you spend your childhood?
Maya Ackerman: I was born 
in Soviet Russia back when it was 
communist, then in 1990 my fam-
ily moved to Israel where we spent 
five years, which was fabulous. 
We lived in this little poor neigh-
borhood, but it was still the best 
five years of my life. We moved to 
Canada when I was 12, which was 
vastly different. It was only for the 
past five or so years that I’ve been 
in the U.S.
GC: When did you first discover 
computer science?
MA: That was much later, I was 
into the arts as a kid and teenager. I 
talked to my dad, and he suggested 
that I did what he does, and [pro-
gramming] fit so well.
The idea of somehow incorpo-
rating my artistic interest in with 
computer science had occurred 
to me several times, but I didn’t 
think there was an interesting way 
to do it. I didn’t want to do anything 
similar to the arts and music soft-
ware that existed at the time. I was 
already a professor, and I attended 
ITA, a workshop on information 
technology. 
There was a little segment in it 
on the arts, and I was completely 
blown away by the way the speak-
ers were combining art with com-
puting. I waited until everyone had 
finished asking the speakers ques-
tions, then ended up speaking with 
the professors for about an hour 
about computational creativity as 
a research area.
Then, I went to the internation-
al conference for computational 
creativity. Somebody offhandedly 
mentioned that a computer could 
be a creative collaborator. In that 
instant, I thought, “Okay, I need 
to make myself a collaborator to 
write songs.” And that’s how ALY-
SIA started.
GC: What next steps did you 
take to develop ALYSIA?
 MA: It was so exciting. The 
most similar thing is falling in love. 
You’re waiting your whole life, and 
then you meet that one person and 
it’s so heartfelt. That was my ex-
perience of it. I came home and 
my husband was a very good de-
veloper and I convinced him to do 
it. Within three months we had a 
prototype. 
The idea has always been that 
you type text and it gives you melo-
dies. At this point, there was no 
user interface, and there was this 
terrible format with numbers rep-
resenting the duration and pitch of 
each note. I’m sitting by the piano 
trying to read this horrible nota-
tion, and suddenly I could write 
songs. It was a completely surreal 
experience.
GC: One other area I’d like to 
touch on is the book you wrote in 
2013 called, “Running from Giants: 
The Holocaust through the eyes 
of a child.” Where did you get that 
idea?
MA: I’m the granddaughter of 
a Holocaust survivor. My grand-
father was born in Poland, and 
when he was an older child, the 
Nazis invaded Poland and killed 
off his whole immediate family. He 
ran away and ended up spending a 
long time in a ghetto. The fact that 
he survived at all is probably the 
most unbelievable thing that has 
happened to anyone in my family.
Holocaust survivors don’t like 
sharing their stories. I remember 
learning about the Holocaust when 
I was in Israel. Coming home, tell-
ing my mother, “Did you know this 
terrible thing happened?”
She said, “Oh yeah, your grand-
father is a survivor.” I was totally 
shocked. We went to see him that 
day, and we didn’t have a car, so we 
just walked up the mountain and it 
took a long time. He just told me he 
didn’t want to talk about it.
Towards the end of his life, 
my mother convinced him to talk 
about it so we could write it down. I 
spent three years trying to get him 
to talk about it. It’s definitely one 
of the most meaningful projects 
I’ve engaged in.
GC: What did you learn from 
studying your grandfather’s life?
MA: My grandpa was the hap-
piest person I ever met, which flies 
in the face of what I know about 
psychology, so that was very con-
fusing. I had a pretty major car ac-
cident, and I remember afterwards 
having this immense appreciation 
for life when I realized I was okay. 
That brought back my grandpa 
and perhaps that was why he was 
so happy—because he was able to 
sustain this appreciation for life.
GC: What advice would you 
give to a student starting college?
MA: There are so many forc-
es in society that tell us who we 
are, but I think anybody who has 
achieved something meaningful 
has had to break through from that 
and to trust that they know what’s 
better for themselves. People are 
interested in different things. You 
might as well go after what makes 
you tick, because that’s what you 
are going to be amazing at. 
To listen to the full interview, visit 
voicesofsantaclara.com or search 
“Voices of Santa Clara” on the 
iTunes Podcast App.
Voices of Santa Clara: Maya Ackerman
PHOTO BY GAVIN COSGRAVE
Maya Ackerman developed ALYSIA in an effort to help musicians with melody com-
position. She sees AI as a tool that can be used even in the world of songwriting.
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Jay Fuchs
It is a great day for the Presi-dent and an even better one for America. We can all finally rest 
easy knowing all the talk of Russia, 
Russia, Russia is about to stop. In a 
wild turn of events, Donald Trump 
has been completely absolved of any 
suspicion of collusion during the 
presidential race. Hate to break it 
to you, liberals, but your witch hunt 
is officially over. 
As it turns out, the whole Ameri-
can intelligence community had a 
collective personal vendetta against 
the President, and the entire past 
year of methodical investigation 
has actually been a sham. It was all 
a cold, calculated ploy by the left 
to undermine Trump’s presidency 
because his opposition still loses 
sleep over his historic landslide 
electoral victory and wants desper-
ately to keep America from being 
great again. 
That is the Trump Administra-
tion’s preferred reading of what has 
come to be known as the “Nunes 
Memo”: a four-page document re-
leased by the House Intelligence 
Committee Chairman, Devin 
Nunes. The memo describes how 
the infamous “Steele dossier,” a du-
bious research effort backed by the 
Clinton campaign and the DNC, was 
partially responsible for the FBI 
obtaining a Foreign Intelligence 
Surveillance Court Warrant for a 
former Trump campaign advisor, 
Carter Page. 
Many on the right have touted 
the “Nunes memo” as tacit evidence 
of the intelligence community’s bias 
against the Trump administration. 
Several hail it as definitive proof 
that the FBI should have never con-
ducted and needs to immediately 
end its investigation into the Trump 
campaign’s alleged collusion with 
Russia. Trump himself has claimed 
that the memo totally vindicates 
him from all allegations raised 
against him since he took office.
He even called Devin Nunes, “a 
man of tremendous courage and 
grit, [who] may someday be recog-
nized as a Great American Hero for 
what he has exposed and what he 
has had to endure!”
I, personally, have no interest in 
disputing what the memo claims. 
The FBI very well may have taken 
cues from some sketchy research 
commissioned by the DNC in its 
procurement of a surveillance war-
rant for a single Trump staffer. I do 
not think that that is outside the 
realm of possibility. 
But the crux of the issue is not 
whether or not the allegations in the 
memo are true; it is about whether 
or not they actually matter in the 
grand scheme of things. And when it 
comes down to it, they really do not 
—at least not enough to undermine 
the legitimacy of Mueller’s Russia 
probe and certainly not enough to 
vindicate Donald Trump. The Bu-
reau’s possibly partisan misstep in 
procuring the surveillance warrant 
for Page does not erase the moun-
tain of evidence that the investiga-
tion has accumulated thus far.
The contents of the memo 
did not make Michael Flynn and 
George Papadapolis lie to the FBI. 
Donald Trump Jr. was still eager 
to accept dirt on Hillary Clinton 
from a Russian contact in June of 
2016—with or without the warrant 
on Page. 
The memo also has nothing to 
do with Trump’s potential obstruc-
tion of justice. And above all else, 
the memo does not change the fact 
that, whether Trump was in on it 
or not, Russia still meddled with 
our election.
Even Trey Gowdy, the Republi-
can congressman from South Car-
olina who co-authored the memo 
with Nunes and two others, believes 
the memo does not discredit Muel-
ler’s inquiry.
This collusion inquiry tran-
scends politics. At its core, it has 




 We witnessed the crime of the 
century this past election cycle, so 
for the sake of our country, there 
has to be an investigation. If the 
president did nothing wrong and 
truly wants vindication, he should 
let Mueller keep probing until he 
realizes that there is nothing to find. 
The memo is nothing more 
than a convenient distraction. It is 
a shiny, provocative, inconsequen-
tial non-story masquerading as a 
smoking gun. Donald Trump say-
ing it should vindicate him is like a 
man being investigated for a string 
of murders demanding he be let off 
the hook because the local sheriff’s 
department once gave him a speed-
ing ticket he did not deserve.
Jay Fuchs is a senior 
communication major. 
Last Friday, House Republicans released Devin Nunes’ (R.-Calif.) four-page memorandum alleging that the FBI’s surveillance of 
Carter Page, a member of the Trump campaign, may have been politically motivated. Trump has commended Nunes for his memo. 
AP
Nunes Memo Does Not Absolve President Trump
Articles in the Opinion section represent the views of the 
individual authors only and not the views of The Santa Clara 
or Santa Clara University.
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Santa Clara alum  
inducted into the 
WCC Hall of Honor
Addy Camisa
The Santa Clara
Santa Clara Men’s Soccer Head 
Coach Cameron Rast will be inducted 
into the West Coast Conference Hall 
of Honor. 
After an announcement last Wednes-
day from the WCC, the Santa Clara alum 
will be one of 10 inductees who will be 
honored on Saturday, March 3 in Las 
Vegas. 
The WCC Hall of Honor, which in-
ducts a member from each WCC school 
each year, has inducted 62 members 
since 2009.  
This year’s group features individu-
als ranging from Olympians to NCAA 
Champions to individuals with All-
American honors.
Rast (‘91) played on the Santa Clara-
Men’s Soccer team, where he was a 
member of the 1989 National Champi-
onship team and later helped lead the 
team to the 1991 NCAA championship 
game. 
Rast was a two-time All-American 
sweeper during  his time at Santa Clara. 
He is the only two-time, first-team All-
American player in Santa Clara history. 
Rast was also honored in 1991 as a 
finalist for the Hermann trophy and the 
Missouri Athletic Club Award.  
 Unfortunately, Rast suffered a knee 
injury during his 1990 season, forcing 
him to sit out for most of the year. 
In 1991, Rast aided the U.S. Olympic 
team in winning a gold medal in Havana, 
Cuba. A year later, Rast was a U.S. Olym-
pic Team captain in Barcelona, Spain.
Following his time with the Olympic 
team, Rast began his coaching career at 
Santa Clara as an assistant coach for the 
Men’s Soccer team from 1994-2001. 
He then took over as Head Coach, where 
he has served Santa Clara Men’s Soccer 
for the past 16 years. Rast led the team to 
league titles in 2003, 2006 and 2007 and 
to the NCAA College Cup Final Four in 
2003 and 2006
Rast has a career record of 161-113-47, 
which makes him the winningest Men’s 
Soccer coach in Santa Clara’s history.  In the 
WCC, Rast ranks second with his all-time 
league record standing at 86-49-25. He was 
inducted into the Santa Clara Athletic Hall 
of Fame in 2006. 
While at Santa Clara, Rast has been 
named the West Coast Conference Coach 
of the Year five times. 
Six of Rast’s players have followed in his 
footsteps in being All-American selections. 
Two of his players have received WCC 
Player of the Year awards and his players 
overall have received 49 first and second 
team honors in the All-West Conference.
Contact Addy Camisa at acamisa@scu.edu 
or call (408) 554-4852.
Men’s Soccer Head Coach HonoredSTANDINGS
Men’s Basketball
Team WCC  Overall
Saint Mary’s 12-0 23-2
Gonzaga 11-1 21-4
Brigham Young 7-5 18-7
Pacific 7-5 12-13
San Diego 6-6 15-9
San Francisco 5-7 13-12
Santa Clara 5-7 8-16
Portland 4-8 10-15
Loyola Marymount 2-10 7-16
Pepperdine 1-11 4-20
Women’s Basketball
Team WCC  Overall
Gonzaga 12-0 19-4
Saint Mary’s 8-4 15-8
Brigham Young 8-4 13-10
Loyola Marymount 7-5 15-8
San Francisco 6-6 11-12
Pacific 6-6 12-11
San Diego 5-7 12-11
Pepperdine 4-8 8-14




San Diego @ Santa Clara Sat. 2/10 1:00 p.m.
Santa Clara @ Portland Thu. 2/15 7:00 p.m.
Women’s Basketball
Santa Clara @ San Diego Sat. 2/10  2:00 p.m.
Portland @ Santa Clara  Fri. 2/15 7:00 p.m.
Men’s Tennis
New Mexico @ Santa Clara Sun. 2/11  11:00 a.m.
Women’s Tennis
Santa Clara @ Fresno State Sun. 2/11  3:00 p.m.
Next Week’s Question 
COURTESY OF SANTA CLARA UNIVERSITY
16-year Men’s Soccer Head Coach Cameron Rast adds being inducted into the West Coast Conference 
Hall of Honor to his long list of achievments. Rast also played for the Santa Clara Men’s Soccer team.
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No Pay-Off on Sports Betting Bill
AP
The Association and     




The NBA and MLB have officially regis-
tered against the Iowa House bill legalizing 
sports betting in the event that the federal 
government repeals the law banning  it in 
most states. 
The reason why the NBA and MLB are 
against the bill seems to be more focused 
around personal gain rather than the actual 
impact on the people of Iowa. The NBA and 
MLB want to be guaranteed a slice of the 
profits, or what they refer to as an “integrity 
fee.” 
Iowa’s casino industry says that this fee 
would be unrealistic and make sports books 
unprofitable. 
“It would kill sports betting in any state,” 
Wes Ehrecke said, president and CEO of the 
Iowa Gaming Association. 
The legislation was scheduled for con-
sideration on Wednesday, Feb 7. It proposes 
a framework that allows betting on col-
lege and professional sports that will be 
regulated by the Iowa Racing and Gaming 
commission. 
This would allow people to place bets by 
visiting registered casinos or through their 
online websites. The NBA and MLB claim 
that the proposed legislation falls short of 
what is needed to protect the integrity of 
sports betting. Neither specifically men-
tioned the integrity fee even though it’s part 
of model state legislation proposed by the 
NBA. 
“We support legislation that includes 
comprehensive protections for the integrity 
of our sport,” NBA spokesman Mike Bass 
said. “We look forward to working with 
legislators in Iowa and elsewhere to ensure 
that sports betting laws include these protec-
tions.”
MLB spokesman Pat Courtney has similar 
feelings: “Sports betting legislation must 
include certain protections to mitigate risk to 
our game. We will continue to work with Iowa 
legislators to make sure these protections are 
incorporated into sports betting legislation.”
It is not clear what MLB and NBA spokes-
men are implying when they suggest that a 
one percent fee would “mitigate risk to the 
game” and protect the integrity of the sport. 
Until they clarify how a fee would actually 
benefit the game, it seems like another money 
grab by the sports organizations.Spokesmen 
for the NBA and MLB want the House to rec-
ognize that they provide the foundation for 
sports betting and bear the risks that betting 
imposes. 
They claim that the fee will be needed to 
invest more in compliance and enforcement, 
including bet monitoring, investigations and 
education. 
The reason this is skeptical is because 
enforcement, compliance and education are 
generally handled by the sports books and 
the state, like we have seen with horse race 
betting in the past. 
Ehrecke said the one percent fee on the 
total amount of money gambled wouldn’t 
be profitable enough for sports betting to be 
sustainable casinos, because for every $1,000 
wagered, around 95 percent is returned to 
gamblers, while the remaining five percent is 
needed to pay state and federal taxes, over-
head expenses and a small share of profits for 
casinos and community groups. 
This five percent is used to pay taxes and 
expenses is the money that would fulfill the 
duties such as enforcement and compliance 
that the NBA and MLB claim they need. In 
fact, paying the sports organizations one 
percent essentially cuts out 20 percent of the 
casinos left over money. 
“It is unfortunate there wouldn’t be a good 
partnership with all the leagues, because they 
will benefit from people watching games and 
betting on games,” Ehrecke said. “But there 
certainly doesn’t need to be an integrity fee.” 




As of right now, the Cleveland Cava-
liers have a negative scoring differential. 
That’s right, the team led by the best 
player the world has ever seen has been 
outscored for the season. LeBron James 
and Co. have a lot of work to do if they 
want to turn this downward spiral into 
a playoff run, but there is no team better 
equipped to accomplish such a feat. 
Step one for the Cavs is getting healthy.
Kevin Love, a key offensive weapon inside 
and out, is out with a broken hand for 
about seven weeks. 
Without his three-point shooting and 
inside post-game in play, opposing teams 
can focus on thirty-three year old James 
and five-foot-nine point guard Isaiah 
Thomas. 
The Cavs need their third star player 
in order to compete in the East.
The Cavs also need to address their 
offensive game as a whole. The Cavs are 
hurting in the point guard position. Sure, 
Thomas had two fantastic years in Boston 
before he was traded to the Cavs for star 
point guard Kyrie Irving. But Thomas 
has been extremely underwhelming in 
his return from a hip injury. He has been 
unable to facilitate and the offense has 
suffered immensely. 
Followers of the NBA will realize his 
performance with the Cavs is strikingly 
similar to his performance on other teams 
prior to playing for the Celtics. Thomas 
has averaged about 15 points per game on 
every team he’s played for except Boston, 
where he averaged around 28 per game. 
Above all, the Cavs are struggling to 
pass and find open shots. Love is an excel-
lent passer for a big man and his injury has 
had its effects on the team, but ultimately 
Thomas is to blame for the passing woes. 
The fact that Thomas can’t even see over 
a fire hydrant because of his size greatly 
reduces the efficiency of the offense. 
These struggles are just half of the 
nightmare that the Cavs have become 
for James—who has made his frustrations 
with the team clear. In terms of defense 
and scoring depth, the Cavs are lacking 
in those categories as well. Sure, the Cavs 
have the third-highest defensive rating 
in the NBA, but they are bottom five in 
steals, blocks and opponent’s points off 
turnovers. 
That shows that the Cavs lack effort, 
which is the root cause of their struggles 
on both sides of the ball. 
It’s no question that the Cavs locker 
room has a significant amount of animos-
ity in it; fixing that is perhaps the most 
crucial key to turning this team around in 
time. For James to prove people wrong, 
he needs to be the leader he has shown 
to be in the past, and make this team gel 
with one another. Once chemistry builds 
within the locker room, the Cavs play will 
show significant improvement. 
Another way to improve their quality 
of play is by receiving more help from off-
season acquisitions Thomas, Jae Crowder 
and Jeff Green. These players have the 
ability to rise to the potential they showed 
us when they were on the Celtics. 
There is no one better than James to 
lead the Cavs’ turnaround. If the Cavs 
can get healthy, build chemistry among 
players and rise to the elite level of play 
they have shown in the past, there will be 
nothing stopping them from receiving a 
gentleman’s sweep from the Warriors in 
the Finals.
Alex Stewart is a sophomore economics 
major.
Alex Stewart
The MLB and NBA have decided to oppose the legalization of the Iowa House sports betting bill because they 
claim that it will not protect the integroty of sports betting. The decision will have been made by Feb. 7. 
